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REPORT ON LAST YEAR’S DONATION

Ve are extremely grateful to the Foundation for its continued support of accessible
programming at the V&A. The following pages detail our use of last year's grant on four
rojects taking place during the year from April 2017.

'ESSION AT THE V&A Amount funded: £5,500

e of afternoon sessions at the V&A for people with early-stage dementia
tnership with Age UK RBKC (Royal Borough of Kensington & Chelsea).

arch 2017, we held a sharing event to celebrate the previous year's sessions attended
¢ seven participants and 10 of their friends and family members. Attendees were able {o
ew work created during the sessions, and meet museum staff and artist facilitators.

e start of this year's programme was delayed following the Grenfell Tower tragedy,
hich caused Age UK RBKC to postpone activity on special projects including Art &
ipression. We now expect the first session to take place in January 2018. As a result of

L

ot time, but we do not expect this change to affect the programme’s outcomes.

= delay, the year's 10 sessions and sharing event will be delivered over a shorter period

A\t & Expression has been a key part of the V&A's community programming since 2013,
ve are looking forward to expanding our provision for people with early-stage
entia next year, as detailed later in this document.

Y MOJern Gress session.




POP-UP PERFORMANCES: BSL INTERPRETATION Amount funded: £5,010
This year, the V&A has continued to work with charity Deaf Umbrella to offer BSL
interpretation at 30 of our regular Pop-up Performances for a family audience (three
on each of 10 performance days). This year's performances have taken place in spaces
including the Theatre & Performance Galleries, the South Asia Gallery, The Lydia

fred Gorvy Lecture Theatre and the new Sackler Courtyard, which hosted

and Manfred

swis produced in collaboration with inclusive theatre company Chickenshed.

special snc
Performances have been inspired by the Museum'’s permanent displays and exhibitions
including Pink Floyd: Their Mortal Remains.
My daughter is hearing impaired so the show today was extra brilliant due to the BSL
interureter, Matt, Well done Chickenshed and V&A.'
- Visitor attending a performance in The Sackler Courtyard, luly 2017
We continued to market our events through social media, the V&A website, Deaf
Umbreila's network, the Royal Association for Deaf People; Access London Theatre
Listings and The National Deaf Children’s Society (NDCS). Despite the shows’ popularity —

they were attended by a total of 3,136 people — the number of hearing-impaired families
g dropped from 18 to 15. In response to these relatively low attendance figures,

atendaing

and following a separate piece of research into deaf audiences by consultancy Open
Inclusion, we plan to rethink our programming for hearing-impaired families, as detailed
later in This document

b4 e

A P rrmance themed around Diwall is presented with B5L interpretation in the South Asian
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DIGITAL OUTREACH IN HOSPITALS Amount funded: £5,500

osed last year, we will deliver six days of digital learning activities (three two-day
1d 30 scanning to young patients at Great Ormond Street Hospital
ists fu r’ec by the Foundation, These sessions will take place

ve plan to create a 3D-printed display featuring reproductions

ts and patients’ possessions. This activity will be delivered in
and London-based 3D printing Initiative Scan the World, which
| coliection of museum objects and architecture from across the globe.
ull repcrz on-these sessionsin the spring.

e
m
™
r+

ed to delivering meaningful creative learning opportunities to children

r people in Lendon’s hospitals, and we are exploring possibilities of developing
sions with charity Paintings in Hospitals. As these plans are in their early stages,
ndation to support them on this occasion,

Amount funded: £2,762

g1than douple tne ..c-[pf:‘ of 12, and Hh‘tragt‘h 20 p.—:lr ..ILI:'_}-:'I'“._S- PEF SEs5ion across t"lf:‘
ign-themed project, which introduced participants to the V&A's diverse
nsin a supportive, friend }fE-’I'v‘I-FUH’T“EE.']t.

e been feeling better about myself and what |'ve achieved [during the project]. |
nore and enjoy the experience of communicating with other people! |
s qa little longer. — Happiness by Design participant

ed by 40 people, including participants, friends, family
ived a specially compiled 'legacy document’ listing the
5, tours and events. We are delighted that many of the
d to engage with the Museum, attending community
g the w‘e*’h;:'ea Week festival in June 2017.

coxing Torward to building on the success of this programme in future years and
 aporoaches aver the coming months. Our plans are currently in the
opment, so we are not asking the Foundation to support them on

T
m

255 oy Lesign show some of tneir Tinal C.'EilE"S"’E!‘T. The programme.



PLANS FOR THE NEXT YEAR

We a |y developing a series of innovative new learning programmes, which will
bulid on Jast successas to best serve our audiences over the coming years. We would
ike to g ; of £14,952 to fund the following three strands of accessible
prog 2 itinue the spirit of the Foundation’s previous support.

1. UNLOCKING THE V&A Budget cost: £7,020
Unioc B s the new name { for the Art & Expression programme for individuals
with , which the Foundation has supported since late 2013. We

are clinical psychologist Dr Aimee Spector to expand the existing

progre *o Integrate the pioneering approaches of Cognitive Stimulation Therapy
=T

(£s y non-medicinal treatment of early-stage dementia endorsed by the NHS.
We ars -1 t5 be the first museum to trial a learning programme incorporating CST
pr sually takes place over a course of 14 sessions, so we are expanding the
pro om 10 to 14 sessions accordingly. We are confident that the themes of C5T
will be -nahle us to utilise the Museum’s objects and handling collections to improve
partic -agnition and help them to live better with dementia.

Bye based programming in London, we are responding to
area 1. The iderable waiting lists for access to this kind of therapy,
wi e, 5o this programme will enable us to deliver this
SOUE atment to isola _e-:‘ individuals with limited existing support networks.

Th iget for the programme will cover the costs of training museum stai ffin
51 & acnes and delivering four additional programmed sessions.

2. HALF-TERM PERFORMANCES WITH INTERPRETATION

FOR DEAF AND HEARING-IMPAIRED FAMILIES Budget cost: £6,000
Inrace 5, the Foundation’s support of BSL interpretation has enabled our regular
pof farmances to reach many deaf and hearing-impaired families, but the number

endees at each performance has been reducing. A recent report
consultancy Open Inclusion, commissioned by the Science

Mus oW vilar reduction in attendance figures, concluded that:
+  Wh SLis not in danger, deaf and hearing-impaired audiences are seeking
more ¢lverse interpretation experiences, featuring BSL alongside other methods of
inter 1! time captioning.

C ed families want to visit museums but would like a greater
va especially those led by deaf and hearing-impaired role models.

35 Interpretation in The Jameel Gallery of islamic Art.



ings, we propose to replace the existing BSL programming with
how to be performed 27 times during a period of nine days
alf-term holiday. We would like to collaborate with a theatre
jorking with deaf and hearing-impaired performers to co-
clusive show for families, starring hearing-impaired performers.

gr th _' project are still to be canfirmed, but could include specialist

pany Craeae, advisory group Participatory Arts London and

10i0gy providers such as Stagelext and Epson. We are also in discussion

seum about how we could collaborate to increase the ""'IIII le of the

G L

e.Tob awareness of performances, we would Expana our targeted
=af and hearing "‘,_:ud ired community, working with organisations such
Jeat Parents UK and local groups.

re With

2 workshops, talks and installations from leading photographers.

AL ol 1]

ttnis change in our programming will revitalise our accessible

= e

ning; enaoilt FC-"'l.-'\-DrK to reach a much Iarger deaf and | !"IE&"I“'IE

ook forward to upaa atl Ng you on plans for this programime once

AELESS PEOPLE Budget cost: £1,932

2stabiish the Photography Centre, an cutstanding suite of
garning spaces, to teach the Museum’s visitors about the

y and photographic processes. This will provide a great opportunity

onal activities and, during autumn 2018, we will celebrate
a festival of learning programmes themed around

remainder of the Foundation’s grant to support an element of the

fo YOoung hom 1eless people delivered durin B sumimer 2o18. For this

ry
Al

ollanorate closely with London-based homeless charit ty AhLurrH.ate

1t experience of working on creative projects for this audience -

'ho often suffer from depression and other barriers to nr*gagemen

we will aim to teach participants new skills, meet new people
reative in their lives,

ops led by V&A staff and photographers, participants will

their experiences and influenced by the Museum's photography
Include visits to the V&A's archives, workshaops on ""otography

t the Museum during the Photography Festival,




THANK YOU

We are nely grateful to the Trustees of The Lord Leonard and Lady Estelle Wolfson

Found ror their exceptional commitment to accessible programming at the V&A,
his ye ' 3tion’s support includes not only this Director’s Circle donation but

also th Erous grar 175,000 towards accessible elements of the Cast Courts

renava rject

By sur : LhEse Important projects, the Foundation plays a vital role in widening

access fh Tor individuals who might otherwise be unable to engage with the

Muset 2 itscollections

Please ssitate to get in touch If you would like any further information about any
of thas 15, VWe ook forward to updating you on their progress during 2018.

For more information please contact:

Soutt gtan, London SW 381




